MAEEINHFA T PR IELE
BFHIRE *

W OE: BERXANHEEK, SPRFREFRNUBMHFNLIAEE. RXALEEHZHRALEEL, ERIELE
HFEPUHEXUAFZIFR, BERRERBHBRZENL, WAES, HRFEINHIR, EEIRRIARITREZH

[ Rz E 31,
KA
i/éﬁ# ..............................
515

HMEBCFEAURTE S B0,
B ROz S EeE (A, 2000) o (5
T PO IR AR BRI (2017 A7) ) (LA
AR CERFR ) ) 7 T SETE DR SC
RER N AR R, BT
SRR ¥ DRI PSRN A
T ER G H R AR T 5 SCAk (A
P T/ cINE TR 77 /7 N2 17 N/
BIclE) , BAEGHDEESLGS
SRR, R B IR
SRR AR RUIR B S L 7
SRS ORI R ANBEAE) 5
A it 1) 8 28 98 P AR A R 1) N A A
A EW AR A" (PR RS E
HEW, 2018) o HULATH, #RH
I IE B I e A R SCAE, SRR

A LEREF, SHRE, KR ZEXL, REXL

B2 ) 2006 T ELK % 2 0 (Gay ., £
B, 2017) o TEUREEHCA, BOMN Y4
W2 B BB SCIE 22 ST OB 2L,
KNI BERG (Gay, 2004) , @it
SC AR |1 R 2 2 ( Culturally Responsive
Teaching ) # Bi2#A= 4 SCIL AR, 12
FEICALRE ST . B3 S

B2, H#iE BB X scfeln
Mo R TR, xR T Y Bk
TSR T E A R
Y E W 5 SCAL RO # Ak,
ZARAER ER— T bt 5, B
FE OISR Rk, SEC RN “h
FESCfbREIE” (MM, 2000) , B
AR AfE, i E SO TE S SOk g bR
b T [FEE, BTk SR
EIEDY T A 7E S U DN S '

MHES, RAFELRES, ARERBHHMEPINIKL, ALES, BEFELRAE.

fra” , —RHL A RIS T I 2
PSRRI, AN EAL A,
ZBAUKE P AMIL TS SCACTE S e i
TR G S

AR AR S [ 17 e i) P A
PEAT R Hr, DA E SO o 2 ) B
B, UCEEHEEIN B, IR BT B
fip it scfe, MATEE, YA
ACRIR ;7 2 1R AR 1o A e ] 7 v [
A, i, Tk SUeRE
TERE SR R G A scfe, AR
H, B RS

XALEI M FM A TRRIEXE
BEFEXH

FERE L2 o0 U 2 R SCAe
PTET, ZEM 20 4 70 ALK

P AL RIAA T F AR (AT F R0 (POA) HBFHEREHEAL) (%5 20190K13-7BI5) HIMAILAF T AR,
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R T SCARI N . Zou AR
2F# Geneva Gay (2004 ) #& i, ZUi
2 P 2 A A B RE SCA L 2R S
AT A BT I 7S B SCA B Z DA 2 R 22
[ B SO 22 5o SOk Iy 2807 B 2 i
Ty T JR 25 SO SS it i A 2, e e
BRI SO BAN 5 Rl A AR
TR (M, 2000) o B, H455%E
Mt 2 S FOIA B, Sl
(R v I S S 6 ¥a
AT SAL, B3 BeFRCR (Gay
LR, 2017)

M Hy:, Re— R NS5
KAMNLGRE ZARIED), REREFAM
ZIOURE, WA L B Mk, A
AR ANPRKRRSE, RN
AR SRR R AT, FEA
A AR E TS, AR A
TN FaEESWE, BT
DI I 26 B R J 1 0 i s N G B R
Fo ASCUAPEMBR (535 ) (2019 4F
W) ME—55 — BAITIY Project Ak 3C
A—b 4 LU AR King Lear ( {2
IRED ) WTATEE B, R Sk m R
FOFUA R R EN 2, e A ik
AR AR R ERE BB, (HTESS H
BOAY . 48R E 55 2R, fEEAE R

REA LRI &, PUAE R
I EIRIARIE . X R IK R IE
EE% Gl AR R M N TR IS
Pr i th ZBEAS FXE RS 1 S AL, X
A T 220K £ 5 = AL L2 Rl o
5%, W HIERARRBET THR
1. EBWE, BBEEXL

XF T —F AR TR T R SCfk
AR Z R AR S0 T,
& W A A3 5 s T S sg
TR (A, 2000) o Wik,
FUMEARE ST 50 AR ]
T, PR AT AL A A i EE R 1,
N AN s R N [ P A =5 et
HREARR], 5 A SO

(1) Writ e, W%

SRR ERNARIFAR, 1225%
T B T A AT SR I A T,
T A AR A R SR, E &
NAATHER . BT, 25, #
Jifi$[a]: “If you were his daughters, how
would you respond to his requests?” 5|
A A (LB 1) .

[ BRI ]

KEIHETE B BOEAE T F W B
JEE (E#%SE, 2016) , BIAFEEM
WA B SR AR Wit B2 H

123

PR b2 TG AR 115 5 I B
TR R AT R, MR B R
T IR ZU A B B iy
(2) XfLMEE, SHriEs

TR R Z 5, BOWA
Az I BETEXS L B A% 3 2R £ R
KA )Lk (Lio—4) , KEKI®
Ik A TR Z AR, i E R
%, fris A Ler . & 5k, kL S5 1B 0
T AR T A BAT 92 PR 2 (I dearer
than eyesight, space and freedom” ),
HUEZS S 150 H N AL R BRI 2%
6 2 AL 2 HE SR A B B T/ N2 LB 22
ULBR (L32—50) , HRIA HE R iE AR
SO R G R B T E B
K255, BOMEL]: “What did their
dialogues reflect?” 5| 2 E L HIE S
MF e (Paradox) ——E BB LRI
HAUE R, WA RS ST T .
BEAh, Bk m] LA 2 AR AR £
Kent H9X} i (L51—93) , AfHABL ]
P A B B OO IR . BT
i, LA TR O I0 R 2 B i
R (BRI, 2020) .

[ BRI ]

A ) T e RSP AT R
WA I, AR SO Y SEE P IR TR

King Lear: I have decided to divide the kingdom into three parts as I plan to 1.
on the younger generation. That way I can live my last years in peace.
, which of you loves me most so that

Tell me, my daughters, as I 2.

I can give the greatest share of my kingdom to 3.

you may speak first.

. Goneril, my eldest,

1. RSy E
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Strengths, weaknesses & suggestions

Characters

Reading skills

King Lear

Goneril

Cordelia

Regan

Kent

W

(52 0%, F5if S B RCE LS8 1 A3
TR Z R, AW IMPRBRIRAR o WIS
X ECFH BRI 0 50, R B A
FIRAR T 55 H ARG )
BE, MNfRRE. JAR. BESE. Ban. 2
W (B, 2016) , RERBIGHEF/E
XA R S AR R S R
SCREJR AT AR5
(3) HehIAs, KAk

HIMGEERSR, TR AR 49 {72
G 7 AN, A NG R
A 15 CTRIEFRAERR A
i35 )\ s RURITR Y, B RS A R
FORER FEAAFEMEE, 0 HE R
A B Y (i, T, &
A5 W AR )RR T (i
TEMBIERE ) A b skott
(W) 5 18RS Peitid & A
R E R, A2RR R
Fe AHERTOHIIE] . Kent HOREISE

[ A

FEFEgRad e, S A B A MR
vi, WIHRAESS, AN SRR ORI
PEedL e sems 575k, ISR

o

o
FAE

2020.8 #iEF3]

Acting skills

e J1; fERET R, HBNEE T UM E,
232 FWHHFE S T WA HERIVEAL,
TN 2 AR T SR AR R A K AL
(#2491, 2016)
2. mEIRIA, ERAEZL
CURAR ) BERFIME “Biah2=E
FAMBHES, FREMIES . EX
FSCAC R AR TE . e ol 2 i 2o X
UL i a8, it v 27 2E 1 S 31 R E

FIGe S35 [, @i rp g SCfe R,
B SR A 1032 SR A R R A
Gl @ Zon iR (g
AN RILFEZF A, 2018) o Hi,
FOMEAS AT AL R Y T, i
A B S B R, R 2 o SC et
s 51 RS, B RIATE S,
IS E i, kR Sk
THIHRES]
(1) B5ilmpas, e

55 A2 B 8% 30 1 A [R) AR 1A 25 F
SRR MR PRI L S TR A BRI
Fomiz B EE (WL 2) 5] 52 p
TEEZL, X, REESk, '
SE, #ONTE PPT LS HL/NE, 7
Bin s
drama?” L1 THEIFE AR,
B i O B R A5 0GR, RS 1R
2fEIEZS . “King Lear discussed

which made me think of a Chinese story /

“What is the theme of the

’”
o

RG] 2 %, A2l (3R )
By E R X “family ethics” BEAHF] (Y
R A ) R A (I SC ) 18
my R CCPURIE ) 1B ) 555

drama / book

E 2.



& 3.

WAFAR D (FRE) MFEBEX
& Rz ET fRl, B
PR, OBk, RFEZN], HEW
JZ N5 N Z B2 A7 R AR AR 1]
L, dRIIAR 20 i ds ) (P 2208 )55

[&IHEE

TR DR S i
1 “communication” , 43R W] 1Y
ZPRTT R B SR EE AN e AR BR T
ORI iR [ I ILY A 7 Y A )
522 B By 1) =2 SO AR AR e a] 1 SC
fesgmy (E4% . L8, 2020) o AT
B AEH DGR N I B2, K eikik
BN IR0 MG ) 12 BRI
B, (A 2R g An o S v E Sk
JABRIK, =2 IARUMA B RG,
PRHESC A SST I  SC ELE
(2) PHEESC, mpllia

G BRI B R T R
W0 G 1R AR SC R AS 1 % R, T2
o0 R HY B 2 4

a playwright, which story would you

“If you were

like to adapt into English? Why or why
o FHTHVIE. A4k
Pk (aigfs) , 1Ak (i
R A ), WMAHEEE (F2%) .

S NBEAMYIEBA NP (Kot
W), SEHEAR M SURAFAE = A G 1
PRIME: —t oy SCHE R T & AN PR

TR T M SO T SR LS AR,

LU S Y NS SE N E M
VAR T2y K, G R R A

IR AR TE A B, W IR
BHORERRT %.

FOWHE T A A B RE ) RIS, Hifi
RHEYIESZ, 28] 3, i it
A FE 8 S AR R BER By, $h R A
2S[O .

from the script King Lear and how can we

not?”

“What can we learn

put it into the new playwriting?” . (i
MLV, S AT R A,

BT, B, ARSI, R
SCH RIS U PRI 1) P 25 (Tdeas ) |
5 (Language ) FIIGTESSH (Social

discourse ) , JEMUHTRIAMN IS ( SRk
J5, 2015) o RAKSBINISE i R 45
R R AE N 5 e e TP SO b R R
iz, DR TSl i i,

o a] DL T SCics, R 2 2119
BRI, SRR T R S

[ BT EE

W e B s S R AL )
R, SCEL R YR ARy S AR A R
EE AR RS F A (£ L8,
2020) o FFRESCA )R 22 ) AR
It 2 i DA 5 T A R, 2 A A
B 2o R v ST A A T T G 5 A R
SEIT IR 5 R, JRTE R BB RIAS (Y
R, S AL e
FHEEE” (SCKTF, 2015) o BAGEM
i E TS RE U A B E R B
22 T BT I TR A T A B R 32
JIE R B JE SC R, X A [l Sl 2% g |
WAL MAONRI R, RIS
PIFEIZLN (Ellis, 1994) .
3.RERE, MEPINTKL

KA G Z¥EHREMAR
PRI, FATES 5 R %2
I 2E R e AW . RS,
M B CRNR, BIER P rtT
o WAL, FBIWET] LL#AT SR,
AR A, DAWAR B0 ok iRk
AR ISz SRR (7 e,
2015) &

FERRIA IS, BUMHE 55 A HE %
NSRBI TESCIIA, JES i 2R
TR, TEREE T, A2 g
B New Tales of Lady White 35—,
B2 RHERF SN T T BE B G20
F rpg A TR R FE TP R S R PR 1Y L
FEo AT R G 1) TR 5 1 R
RS IR E AR BRYIEERS
BOR, MERIE -4 (WE4)
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PATR D Al Ai] i% 2 38 b Bl SC
R VIR IR WA (SI—F 3,
So—ki, S3——FIll, Sa—FHIR
T, S5/, Se—hil, S7—
55 RS ) o

(1) B ®iS ARk (28
—%)
Lady White: (Furious) Why? Tell

me why!

Farhi: I don’t love you anymore.
Drink it, and everything will end.

Lady White: Don’t you remember
the pledge we’ve made?

Farhi: It is a complete shame. You
are taken in all along. Let everything end.
Buddha will help you practice Buddhism
to become a dragon, and I will have my
own life. (Turn back) Let’s be parted by
death.

Lady White: How could it
be? (Drink the drug and fall down,
unconscious.)

TEMI BT b, S2 (i) 1HA
P4, W05k, Fe4bHE “Buddha will
help you practice Buddhism to become a
dragon, and I will have my own life.” X
aj G R, AT “and” ZJE A A
B Y 455, T T will have my own
life” I AR T A4, f2id th
Oilh e E R AR HUE TR S4 (HIR
T WiEEE T, HERR, EEE
B, MAEALFE “Don’t you remember the
pledge we’ve made?” iX ) & 6] i, 1@
A HEE “Don’t” ik T WUESHYHA] , iX
—Hi S B o — T E T AR
MRS, BB B b5 e )
HTRE.

[ 2R

Si: T BT AR ALk
SN o S — UCHE R F e
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E 4.

FHEERAER MG, EiLRE LS
T “Farhi—far from hi” , A2 FF B4 AT,
SERRZSEAFXA BRI 0T, ik
SMELNT i T 45515 J5 BT StAA A
NOATE, TRRE—EIFIEHEA
95 B N4 12 O Lady White (1
T Xushine( V¥l ) Snakie( /N ),
HR SRR — T 58 S 9 SR A Rk

S6: Zi5 1 1 MR AR #RAELL
MEZE SRR, X —FEEfy 724
IR ERMVNLILRIAS G, — B,
WE BT, (HS AT A
#H, WO 75— ihiH-FE,
HIR AP B 7R —ai b, Al
SEATE Y .

(2) FrBe2: AU s el O3 =% )

Xushine: Oh, my girl. I fall in love
with you at the first sight. I love you more
than I can say. Deeper than the ocean and
higher than the heaven. I love you beyond
what can be valued, silver or gold. Your
beauty is this rare... (pause) that makes
me breathless and speechless.

Lady White: (With hesitation) Am 1?
Do I know you?

Xushine: (Xushine stepped forward

and reached his hands out ) Definitely!

Shall we be each other’s destiny?
(Music: You are my destiny, my girl.
You are my destiny, my girl. You are my
everything...)

Xushine: Only your love can
make me happy. You are my everything,
sunshine, breeze and music.

FEWEZEHCT |, S3 (Il BhiE
Beyp . Rl IR, BA
S RN FE, IEATE B 3
AR E S A R T AR, TR
SRMHE BRI AL OB S4 ( FHIRT)
HA—r G, (Bl —fe g
P B, R T AR A IR,
IREEHAEIT | AR B . /L HISIR
PAPTHT SRR A

[ ZFAVIR ]

S3: Pt UL RIS Rk
VEAL AT — 47 2 B F & il (1 love you
beyond what can be valued ) , J§—%]
I R (silver or gold ) , {HIE2
XAE SRR RS, BETI WA
P T e R L

S7: FfiTik T —Le RN
[ SCTe R, KSR G 55,
HOUE RGNS R EgE R, BA
Y B, FHYEE AR, b
Zrh .

HWEBTR
SR LR 2= AR R R
FELLR =AW B R Ah Sk sl A
TN,
1.RNES, HRFELHAIR
CbR) 8 “SCRAE 4R
TAME TS ASCRIEHERIR, B &Y
JRSCRHARR, A B Bl SO R,
SEtF T U SRR IR L TR A ORI
Rl | 0w SCAk AR I R SR
(e NRILFIE B FH, 2018) .



SCA IR 0 S IR T B — A R
Fer R BRE, FEISE AR R ) 32
[C2Es R 39 A T G = I BUIL RS
B XF HE I HEE A AR TR A
THEAREL, ML, BGIES AR X
s, #E B A e S, F
BOURR R L 9IRS (JA BT,
¥, 2019) o
2.HIES, RALEE

SCAGRE T A ARG AR HOSCA AR B
[ AN RN & R 2 i N R |
WIARE ST (JH R, B, 2019) o
P ATIVE &SR T NP S & )
L PR, SR Y 2
R SCMA R B U S i R ik, il
TE B A | G AN ST DS
IV NH AR, fEisEER
L A IMEE IR,
1)) S R 22 o € B AN T B AN 2 37 S
WA e T
3. ALIES, BiEX{Lmig

CoRAr ) f5 i “SU ISR
Xof v 0 SCAR B B A R 5 SCAR A
[, PR ST RALY
S A, S EERAT IR m
NRILFEZF N, 2018) o Xk
o] 3 S E T T s R, SR T
S Y R T S RVRR G 1 SCARRS
) R HORD S B S T, SE ANl G
WANALIES, 5155 A dHr b EiK
F, PR AENNERDT, ke
SCEFIROE, B s —E T
PTETEN R, dr S A (JERI
NE, 2019) . 12
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